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RUDIMENTS  OF  MUSIC.     , 

Lesson  L 

"i     Qaestion.    What  is  a  tone? 

Answer.     A  sound  in  which  pitch  is  perceptible.  ■ 

i.    Q.     How  many  essential  properties  has  a  tone,  and  what  are  they  t 

A.    Four.     Length,  pitch,  power,  and  quality, 
1     Q.     What  does  length  mean? 

A..    The  duration  of  a  tone. 
*,     Q.     What  does  pitch  mean? 

A.     The  highness  or  lowness  of  a  tone- 
>      Q.     What  does  power  mean? 

A.     The  loudness  or  softness  of  a  tone. 
d      Q.     What  does  quality  rman  ? 

A.     The  character  or  kind  of  tone. 
7.    Q.     Hew  are  the  reiati'"-  length"  "*  tones  represented? 

A.     By  characters  calle^.  notes. 
1.     Q.     How  many  kinds  of  notes  are  there  in  common  use,  and  what  areCrceyr 

A.     Six      The  whose  note,  the  halt  note,  the  quarter  note,  the  eighth  nm«,  tiig, 
sixteenth  note,  and  the  thirty-second  note. 

EXAMPLE  1.    Showing  .Notes. 
Wao»*  notei 


Qote. 
i 

j  Quarter  note,  j  Eighth  note. 

1   r    !   - 

Lesson  11. 

j  Sixteenth  uote. 

!  Thirty  -second  aot*. 

1             * 

1       * 

9,    Q.  How  do  we  represent  the  pitch  of  tones  V 

A.  By  a  character  called  the  staff. 

\0.    Q.  Of  what  does  the  staff  consist? 

A.  It  consists  of  five  lines  and  four  spaces.  * 

H.    Q.  What  is  each  line  and  each  space  called  ? 

A.  A  degree. 

$&,    Q.  How  is  this  staff  enlarged  ? 

A,  By  adding  short  lines  above  and  below, 

EXAMPLE  2.    The  Staff 

Added  lines  »t>ov«?-- 


Kthis^o  ____  """  •*""'"r-  **»rst  space  »bov«fc 

3d  38«e ~~ 1*  »5»ace. 

gd  iin» - s*»  space. 

imt  iiu*> -  Istgvace. 

________  Firs4aFace  ^^ 

How  many  tones  in  the  musical  alphabet? 
Eight. 

What  is  this  series  of  eight  tones  called  ? 
The  scale. 

How  are  the  tones  of  the  scale  named? 
After  rhe  first  eight  numerals,  1,  2,  3,  4,  5,  G,  7,  8. 
YViiaf  syllables  are  applied  to  the  scale  in  singing? 
A      Ti  e  Syllables  Do.  Re.  Mi,  Fa,  Sol,  La.  Ti.  Do. 
EF.    Q.    The  names  of  what  letters  are  used  as  pitch  names  ? 

A.    The  names  of  the  first  seven  letters  of  the  alphabet,  A,  B,  0,  D,  B,  F,  <§ 

EXAMPLE  3.    The  Scale  bbpbesented  on  Statp. 


U.  Q 
A 

15.  Q 
A 

V6.     Q 


!5_5E_____ 


Siomeral  names.        T234667        8. 

Pitch  names.         OD_        PGAB        C. 
Syllable  names.        Do     Re     Mi     Fa    Sol     La     Ti      Do. 

Pronounced.       Doe   Ray  Mee   Fah  Sole   Lab  Tee     Doe. 

*  As  the  eye  can  tafce  in  five  roes  eeni  it  U?_  atx.  sr  wore,  so  can  :'t  ta&e  to  tow  spaces  <s_to 
ttum  six.  as  some  toy--  'X,    (See  Ey.  •£. 


BUDJMENTS   OF   MUSIC. 

How  many  kinds  of  pitch  have  we  in  music,  and  what  are  they  caJteiVi 

Two.     Relative  and  absolute. 

What  is  relative  pitch ? 

The  position  a  tone  occupies  in  the  scale. 

What  is  absolute  pitch? 

The  fixed,  unchangeable  position  of  a  tone,  independent  of  scale  re$8£SQ& 

Lesson  III. 
What  is  a  measure? 
A  group  of  beats. 
How  is  a  measure  represented? 
A.     By  the  space  between  two  perpendicular  lines  drawn   across  the  SSS$ 
Bailed  bars. 

EXAMPLE  4.     Measures  and  Bars. 

Measure.        Bar.     Measure.        Bar.      Measure.     Close. 

F h 


•3 

Q. 

A. 

*9 

Q. 

A. 

20 

Q, 

A. 

a. 

Q. 

A. 

22. 

Q. 

?S      y.     What  is  heating  time? 

A.     Indicating  each  pulse,  or  beat  of  a  measure  by  a  certain  motion  of  the  baseo. 
24     Q.     VVhat  is  accent? 

A.     A  slight  stress  upon  a  certain  pulsation,  or  beat,  to  mark  its  position  la  $ 
.iieasure. 
25.     Q.     Into  how  many  ways  does  music  cause  its  beats  to  flow,  or  group,  and  hoW 

A.     Two.    By  an  accented  beat  follow  by  an  unaccented  beat, — or   by  an  a*- 
-c*nted  beat  followed  by  two  unaccented  beats. 

EXAMPLE  5.    Showing  double  groups  between  the  Bars. 
Accented,    unaccented,     accented,    unaccented,    unaccented. 

P    i      -=n       r=-=q -q=  -4- -i 


a 


EXAMPLE  6.    Showing  double  groups  between  the  bars. 
Accented,  unaccented,   A.       n-a.       A.       u-a.       u-a.       A.       u-a.       u-a. 


Lesson  IV. 

What  is  a  measure  having  two  beats  called? 

A  double  measure. 

How  do  we  beat  tim,e  in  double  measure? 

By  two  motions  of  the  hand,  down,  up. 

What  is  a  measure  having  three  beats  called? 

Triple  measure. 

How  do  we  beat  the  time  in  triple  measure? 

By  three  motions  of  the  hand,  down,  right,  up. 

What  is  a  measure  having  four  beats  called? 

Quadruple  measure. 

How  do  we  beat  quadruple  measure? 

By  four  motions  of  the  hand,  down,  left,  right,  up. 

What  is  a  measure  having  six  beats  called? 

Sextuple  measure,  or  compound  double  measure. 

How  do  we  beat  sextuple  measure? 

By  six  motions  of  the  hand,  down,  left,  left,  right,  up,  up,  —or  down.  «£a- 
eon:y>rebending  three  pulsations  to  each  motion  of  the  hand. 
34.     Q.     What  is  a  measure  having  nine  beats  called? 

A.     Compound  triple  measure. 
85.     Q.     How  do  we  beat  compound  triple  measure? 

A.    By    their  motions    dovm.  right    up, — comprehending  f*wree  pulsations  » 
Bach  motion  of  the  hand. 

36.    Q.     What  is  a  measure  bavins?:  twelve  beats  called? 
A.    Compound  quadruple  measurt. 


». 

Q. 

A. 

». 

Q, 

A. 

28. 

Q- 

A. 

29. 

Q, 

A. 

90. 

Q, 

A. 

It, 

Q 

A. 

32. 

Q 

A. 

33. 

Q- 

A. 

RUDIMENTS   OF    MUSIC. 

ST.    Q.     How  do  we  beat  compound  quadruple  measure? 

A.     By  four  motions,  down,  left,  right,  up, — comprehending  three  pulsations  to 
each  motion  of  the  hand. 
S8.     Q.     How  are  the  various  measures  accented?  . 

A.  In  double  measure  the  first  beat  is  accented.  In  triple  measure  the  first 
beat  is  accented.  In  quadruple  measure  the  first  and  third  beats.  In  sextuple 
measure  the  first  and  fourth  bears..  In  compound  triple  measure  the  first,  fourth 
and  seventh  beats.  In  compound  quadruple  measure  the  first,  fourth,  seventh  andi 
'enth  beats  are  accented. 
'.(I      Q.     What  are  the  signs  for  the  different  kinds  of  measure  ? 

A  The  sign  for,  double  measure  is  the  figure  2.  Triple  measure  the  figure  5. 
Quadruple  in^aMire  the  figure  4.  Sextuple  measure  the  figure  8.  Compound  triple 
iSc-astfre  the  figure  a.     Compound  quadruple  measure  the  figure  12. 

EXAMPLE  7.    Siosrs  or  tup,  different  kinds  of  heasub& 


-JH-lb- 


JO. 

Q. 

A. 

11 

Q. 

A 

42. 

Q- 

A. 

43. 

Q. 

A. 

44. 

Q, 

A. 

45 

Q 

A 

What,  are  r,he  figures  at  the  beginning  of  a  composition  called? 

A  measure  signature  or  measure  sign. 

V*  .;:tt  (toe.-  tiie  numerator  denote? 

The  number  of  beats  in  a  measure 

What  does  the  denominator  indicate? 

The  kind  of  note  which  is  reck' mod  to  each  beat  of  the  meases* 

If  the  lower  figure  is  2,  what  will  be  the  beat  note? 

The  half  note. 

If  the  lower  figure  is  4,  what  will  be  the  beat  note? 

The  quarter  note. 

If  the  lower  figure  is  8,  what  will  be  'lie  beat  note? 

The  eighth  note. 

EXAMPLE  8.     Showing  measure  signature. 
measure.  Triple  measure.  Quadruple  measure.  Sevtupia  measure.  Compound  triple  merWfc.  £oaip*.«tfflti  ^nadrc 


--2— 2-4-3-3— 3-: 


~fr    4    1  -2-^-8-- 


-■2—4     8 


E|E= 


¥¥- 


— =fc= 


46, 


48. 
48. 


Lesson  V. 

What  is  the  rule  for  applying  words  to  music? 

Apply  one  word  or  syllable  to  each  note. 

What  is  a  slur  ? 

A  curved  line  connecting  two  or  more  notes  which  represent  different  patches 

What  is  a  tie  ?  •» 

A  curved  line  connecting  two  or  more  notes  which  represent  the  same  pitch. 

What  is  the  rule  for  applying  words  when  the  slur  or  tie  occurs? 

Apply  one  word  or  syllable  to  as  many  notes  as  are  thus  connected. 


EXAMPLE  9. 
Slur.  Tie. 


±E?= 


Showing  slur  and  tie. 
or       Slur.        Tie. 


5Q.    Q.    What  are  rests  ? 

A.     Characters  indicating  silence. 
SI.     Q.     How  many  kinds  m  rests  are  there,  and  what  are  their  names  ? 

A.    Six.     The  whole  rest,  *  the  half,  the  quarter,  the  eight,  the  sixteenth,  f-i 
She  thirty-  second  rest. 
82.     Q.     As  regards  duration,  rests  r-orrespynVl  to  what? 

A.     To  the  notes  of  the  sa-nn»  d  ■•!  x.ur.i&oioi), 
*  The  whole  rest  ts  aiso  a  wtioi-  yy,  •» n; 


BUDI31KNTS  OF   Ml'SIC. 

EXAMPLE  10.     r -HDWiNi;  rests, 

IWaoJe  rest  I  Half  rest,   i  Quarter  rest.  I  Ejghi  rest,   i  Sote^atr,  rest,  I  'Si'jty-swcwjiS  r*»   1 

Lesson  VI. 

63.  Q.     Into  bow  many  classes  are  human  voice;-  f  generally  £i'<»Jijk*i  ik*«:  wu^ 
*re  they  called? 

A.'    Four.     Soprr.no,  Alto,  Tenor  and  Bees. 

64.  Q.     Wnat    is   the  chief  difference   between  the  voices  of  yotbSt;  siad  men   >■■« 
regards  pitch 

A.     Women's  and  children's  voices  are  naturally  an  octave  fc&gftsa  «jac  tee;..' 
voices 
§5.     Q.     What  is  meant  by  Middle  £7? 

A.     Trie  pitch  C,  which  all  v< does  have  in  common.     It  is  th*  mi'::rtlt-   oj  -t- 
great  vocal  compass,  and  ladies  can  sing  as  many  tones  above  /.:,  as  £ezitletusxi  >"* 
sing  below  i*      Middle  Cis  a  low  tense  tor  women  and  a  high  tens  ioi  Kisn. 

56.  Q.     What  is  a  clef? 

A.     A  character  used  to  locate  the  letters  and  determine  the  pitch  of  ton**. 
as  representee  by  the  staff. 

57.  Q.     What  are  the  names  of  the  clefs  in  general  use,  and  wheredoes  each  ioca&t 
Middle  C? 

A.     The  6  clef,  the  F  clef,  and  the  C  clef.    The  G  rixes  middle  0  on  the  add** 
tine  below,  F  slef  the  added  line  above,  the  C  clef  the  third  space. 

EXAMPLE  11.    Showing  the  clefs. 

Tkf  S,  or  So?.  Clef.  The  F,  or  Bass  Clef,  The  C,  or  Tenor  del 

Middle  C.  -&- 


-G- 


"1ffi~e~anadTec; 


££idd£e  C.  -&- 

EXAMPLE  12.    Positioh  of  letters  of  the  staffs,  with  G  and  F  ci»e9& 
G  Clef. 


B 


*-/     F  Clef.  Mid<3Ie-C- 


-%-p—G—'— 


-B- 


*-D- 


,-F- 


g 


'-F-, 


Lesson  VH. 

66.    Q.     What  is  an  interval  ? 

A.    The  difference  of  pitch  between  two  tones. 
80.    Q.    How   many  intervals  have  we  in  the  major  scale,  and  how  an- 
measured  ? 

A.    Seven  intervals,  and  are  measured  by  steps  and  half-steps. 
80.     Q.    What  is  the  order  of  intervals  in  the  scale? 

A.    From  1  to  2,  a  step,  2  to  3,  a  step,  3  to  4,  a  half-step,  4  to  5.  a  stef .  .1 
A  step,  6  to  7,  a  step,  and  7  to  8,  a  half  step. 

EXAMPLE  13.    Showing  order  of  intervals  in  the  scale. 


i 


-,y — | 


-^ v <* • 

17  step    2,  step  3,  half-step  4,  step  5,  step   6,  step  7.   half-step   ii. 
Do  Re         Mi  Fa         Sol  La         Ti  '    Do 

CDE  FGAB  C 

f  Pot  lessons  in  voice  training,  see  '  *  .Practical  Voice  On  iture, ' »  by  Hall  &  Buebuaa. 
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\ 

RUDIMENTS  OF   MUSIC. 

ft.    %    What  '*re  intesroediate  tones  t 

A.    PxtCBea  introduced  between  the  regular  tones  of  the  scale  where  tfc 
occur. 

82.    Q.    What  are  intermediate  tones?  called,  and  how  are  they  represented  ? 

A.    Chroma  fie  tones  andare  represented  by  charcters  called  sharps  ($),  flats  $& 
naturals  (Sj,  double-sharp.-:  (  *),  and  double  Jiati,  (&). 
53.     Q.     For  what  is  a  sharp  (J)  used  ? 

A.    To  make  a  degree  of  the  staff  represent  a  pitch  a  half-step  higher 
14.    Q.     For  what  is  a  flat  (B)  used? 

A      To  make  a  degree  of  the  staff  represent  a  pitch  a  half-step  lower. 
■ft      Q,     For  what  is  a  natural  (£)  used  ? 

A.  To  make  a  sharped  degree  represent  a  pitch  a  half-step  lower,  (thus  acting 
ik.e  a  fltt), — or  to  makaa  flatted  degree  represent  a  pitch  a  half-step  higher,  {thxm 
iiiine  iika  a  sharp,) 

«,X.  1*.  The  natural  acting  as  a  flat.      EX.  15.  The  natural  acting  as  a  sharp 

L 


|£e^=^=t5^@ 


is?: 


B  C. 

Fi  "Sot 


36.  Q.     For  what  is  a  double-sharp  (*)  used? 

A.    To  make  a  degree  already  sharped,  represent  a  pitch  a  half-step  higher,  &nc 
is  restored  to  the  effect  of  a  single  sharp,  thus  :  28. 

37.  Q.     For  what  is  a  double-flat  Cat)  used? 

A.    To  make  a  degree  already  flatted,  represent  a  pitch  a  lialf-step  lows*,  au© 
■»  restored  to  the  effect  of  a  single  flat,  thus  :  jpt. 

EX.  16.       DoUULE-SHARPS   RESTORED.  EX.  17.      DoUBLE-FLAT    RESTORE© 


38     Q.     What  are  the  sharps  (tf),  (*),  flats  ft),  (5b),  and  naturals  (S),  occuring  w  & 
piece  of  music  called  ? 

A      Accidentals. 
39.     Q.     How  far  does  the  influence  of  an  accidental  extend  ? 

A      Throughout  the  measure  in  which  it  occurs,  unless  it  is  changed  by  aaotSMff' 
accidental, 
^u.    Q      What  is  a  Chromatic  Scale? 

A      A  scale  in  which  all  the  intermediate  and  diatonic  tones  occur  in  -sooner 
dve  order. 
*1      Q      Hot  many  tones,  and  how  many  intervals  in  the  chromatic  scale* 

A      Thirteen  tones,  and  twelve  intervals  of  a  half-step  each. 

EXAMPLE  18.    Chromatic  scale  ascending. 


-jU.        g — %&      "^^^i*-"- 


C3S7  Z-  _. —  s£- ,« —  j*„  — -q, — 

I  O       C&         D  D$         E         F  F$         G         Of       A.         A$        H         Q. 

\  Uo      i>i         He         Ri        Mi       Fa       Fi       Sol       Si       La       Li        Tl        !>© 

)  EXAMPLE  19.     Chromatic  scale  descending. 


fi 


m 


■^      b^~  ~a — -\r=r 


— ~& — $& _ 1 Z-Z7Z 1j 


B         Bt>        A        A3        Q         «S         F         E         Bb         D        Dft        tf 
tJO       Ti         'la       La    Lav    <c>\        Sa       Ka       Mi       Ma      Re       I4a        l*t> 


6UBU1EXTS  OF   MUSIC. 

Lessor:  VIII. 

H>    %     What  is  a  bror.e  t 

A.    A  character  used  to  connect  two  or  more  staffs. 

EXAMPLE  20.    Showing  thk  3RACB. 
•Soprano.  II 


m 

is 

74.' 


Bass.  i 

What  is  the  effect  of  a  dot  placen  after  a  note  or  rest  ? 

It  adds  one  half  to  the  rhythmical  value  of  the  note  or  Jeei  &ft»&  *&*#■  ? 

What  is  the  effect  of  a  second  dot  placed  after  a  ftote  or  r^stf 
The  second  dot  adds  one  half  to  the  value  of  the  first  dot. 


EXAMPLE  21. 


r^ztE 


MOWING  THE  DOTS, 


s+: 


Dot.       Effect. 


Double  dot.       Effect. 


What  is  a  repeat,  and  what  does  it  mean  ? 

A  repeat  is  dots  placed  in  the  spaces  of  the  staff,  and  shows  that  th» 
to  be  repeated. 
What  does  D.  C.  mean  ? 
Return  to  the  beginning  and  close  at  E'ine. 


EXAMPLE  22. 
Repeat. 


&: 


:?v=-B£ 


Showing  repeats,  D.  C.  and  Fine. 
Fine     Repeat... 

x: ' 


o.a 


^=±mt 


3— F 


ill- 


£eISH 


-H-4 


— M9s» — •£* 


What  does  Z>.  &  mean  ? 
A*.    Return  to  the  sign  (  j£ )  and  close  at  Fine. 
%    What  does  to  hold  or  pause,  (^'(denote  ? 
A.    That  the  tone  indicated  is  to  be  prolong  at  the  option  of  the  leader 

EXAMPLE  23.    Showing  D.  S.,  j£  Fine  and  Pause. 
i£  '    ^  Fixe. 

:§§: 


What  is  a  triplet,  and  how  indicated  ? 
A.    A  group  of  three  notes  performed  in  the  time  of  two  of  the  ssru?  £• 
and  fe  indicated  by  the  figure  3. 

What  is  a  unison  passage? 

A  passage  in  which  two  or  more  parts  sing  the  same  tones. 

EXAMPLE  24.    LTnison  passage,  and  triplets. 
I  3  3_        s  '. 


1 


Sing 
I 


1/ 
un 


1/ 
to 


£:sr 


-a~ 


K¥ 


h       h 


1/       i 

the  Lord, 

I 


J- 


all 


ye 


lands. 


•    i   ■-: 


BTJ'MMENTS  OF  MUSIC. 

a.    a    y»"^KM  Is  ir.?act  by  tbe  imciosed  ?    rjsTtime^~M  timeT] 

A.     :t  has  reference  to  the  first  and  second  endings,  and  in  the  repeat,  offitft  If} 
&ne,  aac  p&s&  to  2d  time. 

EXAMPLE  2ft.    First  and  second  endings. 


Jst  time. 


nit* — et_  J  U 


i.4.vne,  come.  come,    sins;      a      joy-  iul     Jay; 

k«'0\-z,  come,  come.    '  Omit )        Tis  our    tea  ■  tel    day 

'.£.     What  is  syncopation  ? 

A      Commencing    >n  an  unaccented  beat  and  continuing  it  into  the  TOuOWiOf 

i-eacpo  &&t,  th-erefy  temporarily  changing  the  accent. 

EXAMPLE  26.    Syncopation. 


Lesson  DC. 
3S.     Q.     What  is  a  key  ? 

A.     A  family  of  tones  bearing  a  certain  fixed  relativeship  to  each  cth-ar 
S4.     Q.     What  is  the  difference  hetween  a  seaie  and  a  key  ? 

A.     A  scale  consists  of  eight  successive  tones,  wniie  a  key  has  only  ■^e^^n,  *o* 
may  be  arranged  in  any  possible  order. 
35.     Q.     What  is  a  key  tone  or  key  note. 

A.    The  tone  from  which  ail  other  tones  are  reckoned;  the  point  of  repast 
16.     Q.     How  is  a  key  or  scale  named '? 

A.    A  key  or  ^cale  is  named  from  the  letter  that  is  taken  as  the  key  too« 
8f.    Q.     What  is  a  signature? 

A.    The  sign  by  which  a  key  is  known  or  indicated.     . 
88   .  Q.     What  is  transposition  ?* 

A.    Singing  or  playing  a  scale,  exercise,  or  tune,  at  a  lower  or  higher  pitch 
49     Q.     What  is  modulation? 

A.     Going  from  one  key  into  another  during  the  course  of  a  composition.. 
3©     Q      What  is  the  rule  for  finding  the  key-note  with  sharps  as  signatures? 

A.  The  syllable  Ti  occurs  on  the  same  degree  occupied  by  the  iast  or  n.gfo* 
land  sharp,  and  the  key-note  Do,  is  always  found  the  first  degree  sbove  the  'last 
ifearp 

EXAMPLE  27.    Showing  Key -Notes.     (  Sharps.) 

J± 

_# I C  £\m  ~% ii P°__«- 


Ti 


1>„  _    g_ 


i)     What  is  the  rule  for^fmding  the  key-note  with  Bats  as  signatiire? 
-.      Hie  syllable  Fa  nl"-ays  occurs  on  the  same  degree  occupied  by  the   last  or 
rj'and  r'at,  and  the  key-note  Do.  is  found  four  degrees  below,  or  five  loo^e  th* 
ia;  .counting  the  decree  occupied  by  the  fiat. 

EXAMPLE  28.     Showing  Key- topTES.    (  Flats. ) 

d-8--»o-F- 

3    <i 

F» 

S£     Q.     In  the  absence  of  sharps  and  fla's  where  do  we  find  the  key-notes -> 

A      On  the  added  line  below    the   staff -and    third   space.  G   clef;  and   second 
apace  F  clef. 

*  To  illustrate  all  transpositions.  *£i>.;»i»ti<>r>3.  wdoev-ns.  <tc. .  &c.  procure  a  copy  or  t5al),« 
*j»pr<»>.ed  Music  Chart. 


RUDIMENTS  OF  MU81C 

EXAMPLE  2S.    Shotting  Eet-Notes.    (.  Natural.) 


33     Q 

A. 
aimor 
M.    Q. 


Lesson  2. 

What  is  a  minor  scale  ?  • 

A  scale  in  which  the  intervals  from  one  to  three  and  from  one  to  six  art 


How  many  tones  in  the  minor  scale,  and  what  syllable  is  used  as  key-note 

A.    Eight  tones,  and  La  is  key-note. 

95.  Q.    What  is  this  order  of  intervals  in  the  minor  scale? 

A.  Steps  must  occur  between  1  and  2,  3  and  4,  and  4  and  5 ;  half-steps  mu»< 
occur  between  2  and  3,  5  and  6,  and  7  and  8;  while  from  6  and  7  must  be  a  ste^ 
and  a  half-step,  and  7  of  this  form  of  the  minor  scale  is  always  shaped. 

96.  Q.     What  is  this  form  of  the  minor  scale  called? 
A.     The  Harmonic  minor  scale?  * 

EXAMPLE  31.    Harmonic  Minor  Scale. 
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....  -3 

*J         1.  step  2,  half-step  3,  step  l,  step  S.hai'-step  6,  step  and  a  half-step  7,  half-step8. 

A  B  C  D  E  F  GJ  A, 

*La         Ti  Do        Re        Ml  Pa  Si  La 

■fl,     Q.     What  is  meant  by  relative  major  and  minor  keys  or  scale? 

A.  i'iiey  are  so  called  on  account  of  the  close  relation  the  two  keys  bear  tc 
each  other. 

te.     <<|.     What  is  the  rule  for  finding  the  key-letter  of  the  relative  major  au$ 
minor  keys'.' 

a.  Six  of  each  major  scale  'is  taken  as  one  of  its  relative  minor  scale,  and 
airet  of  ea  I;  minor  scale  is  t;iken  as  one  of  its  relative  major  scale,  both  scales  or 
ley*,  bave  ;ne  sume  signature. 

Lesson  XI. 

=•' --      -  ues  ajst)  Kry-*»otes  fa  .Major  and  Relative  Minor  Keys, 

M 
i 
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p  or  f  Major,  j  iir.ys  o:  G  Major,  j  Keys  of  D  Major,  j  Keys  of  A  Major,  j  Keys  of  E  Majo 
s:c  s  i'-r:  ■-.  and  2  Minor.     I    and  B  Minor.  and  Fjj  Minor.         and  Go  Minor 

it         ~  *      ll         " 
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Key?  offi  Major;       j     Keys  of  F£  Major,     I      Keys  of  P  Major,     ?       Keys  $?  Major, 
and  G#  Minor.  and  DjJ  Minor.         j        and.  B  Minor.        I         sad  8  Minor.        1 


gusg^ii^ 
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_<^ _ 
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%  There  "*re  other  forms  of  the  minor  scale,  but  less  frequent;?  used;  weS  as  tbe  Battuai  'liW 
melodic  form. 


RUDIMENTS  OF  MUSIC. 


(«fs  of  Et>  Major, 
and  C  Minor. 
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Lesson  XII. 


^9 
100. 
aag 

M 
101 
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ing 


Q. 

A. 


What  do  we  understand  by  power  of  tone? 
The  degree  of  stress  or  force  used  in  their  production. 
Q.     How  many  principal  degree  of  power  are  there,  and  what  are  they  catied" 
A.     Five,  (1)  Pianissimo,  or  pp  ;  meaning  very  soft.    (2),  Piano,  or  p    meats 

soft.     (3),  Mezzo,  or  m;   meaning  medium.    (4),  Forte,  orf;    meaning  ioiini 

Fortissimo,  or  ff ;  meaning  very  loud. 
Q.     What  does  movement  mean  ? 

A.    The  rate  of  speed  at  which  a  piece  of  music  sounds  best 
Q.    How  many  principal  degrees  of  speed  are  there,  and  wh.it  are  they  f 
A.    Five.     (1),  Moderato,  meaning  moderate  speed.    (2),  Alle&ro,  meaning  em* 

Presto,  meaning  very  fast.     (4),  Andante,  meaning  slow.    (5),  Adagio,  meaB> 

very  elow. 

EXAMPLE  32.    The  Five  Powers  Represented. 


.  Dictionary  of  Musical  Terms. 

ANDANTE,  (an-dan'-ta).    A  slow  and  gentle  movement. 

ALLEGRO,  lal-lay'-gro).    A  fast  and  cheerful  movement 

ALLEGRETTO,  (al-le-gra'to).    Not  so  fast  as  allegro. 

AD  LIBITUM,  (au-lib'-i-tum).    At  pleasure. 

ACCELERANDO.    Gradually  fasterand  faster. 

A  TEMPO.    In  time. 

ADAGIO.    Very  slow. 

BIS.    Sing  the  passage  twice. 

CRESCEN  DO,  (cres-shen'do),  or  cres.,  or  - —   -~     Increasing  in  power, 

0ON  SPIRITO.    With  spirit. 

DIMINUENDO,  or  dim,  or  Hr=-.    Diminishing  in  power. 

DOLCE.    Soft,  sweet,  delicate. 

ESPRESSIVO.    With  expression 

uARGO.    Slow. 

LEGATO.    Connected  style. 

MAESTOSO,  ma-es-to'-zo).    Majestic;  with  dignity. 

MARCATO.     In  marked  or  pointed  style. 

MODERATO.    In  a  moderate  time. 

OCTA VA,  or  8va.    When  placed  over  the  notes  means  that  they  are  to  be  p&ayeti  as 

octave  higher  than  written.    When  placed  below  the  notes  they  should  0*3  play*-' 

an  octave  lower  than  written. 
•BLIGATO.    A  solo  part  accompanied  by  the  voices. 
PORTAMENTO.   A  gentle  gliding  of  the  voice  from  one  pitch  to  another 
PRESTO.    Quick. 
RIT  A  RD,  or  rit   Slower. 

S  FO  RZ  AN  DO,  (sfort-zan-do).    Or  =»>.    With  strong  force,  explosive. 
STACCATO,  or,   !!!»)•    Detached,  sh©rt  and  distinct 
<EMl-STACCATO,  or   •  •  •  •.    Not  so  short  as  staocato. 
*  WELL,  or  —  ~Z— — *-•    Increasing  and  diminishing  is  power. 

rUTTI.     Full  chorus. 
THE.    Pronounced  thee  when  it  precedes  a  word  beginning  with  a  vowel.    When  fr 

precedes  a  word  commencing  with  a  consonant,  the  right  pronunciation  may  b* 

found  by  commencing  the  word  thus,  and  stopping  just  before  s.    "The  earth  I* 

thu-Lord's." 
VTVACE.    Quick  and  cheerful. 

to 


VOICE  CULTURE. 


MANAGEMENT  OF  THE  BEEATH. 

The  breath  should  be  controlled  by  the  strong  muscles  at  the  Sides  and  Waist 

EXERCISES. 
No.  1. — Inhale  slowly  through  the  nose,  expand  at  the  waist  and  sides.     Hold 
eight  counts,  then  exhale  as  in  a  heavy  sigh. 

No.  2. — Inhale  rapidly,  but  noiselessly  through  both  nose  and  mouth.     Hold 
eight  counts,  then  exhale  slowly  with  a  hissing  sound,  use  the  letter  S,  then  ah. 

Now  sing  No.  3,  observing  the  following  points,  ( 1 )  take  the  breath  quickly 
giving  on  outward  throb  at  the  waist.  ( 2 )  give  a  slight  inward  throb  at  the 
waist  or  abdomen,  for  each  tone.  (3 )  keeps  the  muscles  of  the  neck  and  chin 
perfectly  relaxed. 

No.  3. 


m 
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Ho,    Ho,  Ho,  Ho. 

In  No.  4.  (1)  whisper  the  words  quite  softly  through  in  one  breath.  (2) 
-Chant  them  on  one  pitch.  (3)  Chant  Legato.  (4)  Sing  to  scale  and  swell  as 
indicated. 

No.  4. 


m 


_~d: 


ybr        -Air       ™  ™ 

Let     us    now    be    up     and    do  -  ing,  What  a  heart    for  an  -  y        fate, 
Slowiv  contract  at  waist. 


;§^^^:&^&^i;  jrj-^b 
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Still      a-  cSiieving- still    per-su  -   ing  Learn  to     la  -  bor    and    to      wait. 

Practice  No.  5,  in  the  same  manner.  Hold  the  muscles  firm  at  the  waist,  bin 
siet  them  be  very  loose  at  the  neck  and  chin.  Aim  to  throw  your  words  at  as  gres" 
distance  as  possible. 

Select  songs  to  emphasize  the  foregoing. 

Jo,  5. 


Winds  and  waves  in   gen  -  tie    mo  -  tion,  Soothe  us  with  their  lul  -  la   -  by 


The  alphabet  may  be  practiced  in  one  breath.  ( 1 )  Speak  disconnected 
(2)  sing  disconnected.  ( 3 )  Sing  Legato.  (4)  sing  with  swell.  Do  all  this  &% 
%me  pitch. 


TONE  PLACING. 

Aim  to  place  the  tone  at  the  trout  teeth.  Fill  the  upper  nasal  cavfti 
Wave  vibrations,  especially  at.  the  bridge  of  the  nose.  This  will  put  & 
iiesouudaDce  in  the  voice  that  will  add  uiue'h  to  its  beauty. 

Practice  No.  0,  making  words  sound  quite  nasal  at  first   in   ordci    •. 
sensation  located.     Or'  course  we  tlrt  not  want  our  sinking  to  sound  na-;. 

This  is  a  good  exercise  to  get  the  entire  sounding  board  of  the  *  oo.-c  '•. 

TRANSPOSE  TO  DIFFERENT  KEYS. 


Practice  No.  7,  With  a  very  loose  throat,  just  as  though  tH 
stowly  escaping  without  any  sound  whatever.  Smg  softly  sust;r,; 
With  a  slight  swell.. 

No,  I 


t^ 


an, 


an, 


ah, 


In  Nos.  S,  9  and  10.  Let  the  breath  pressure  be  even  and  steady,  kee; 
game  color  of  tone  from  low  to  high.  Think  of  the  sounding  board.  Co 
ttrreath  at  the  waist.     L)o  not  make  any  throat  effort. 

No.  8< — May  be  sung  twice  in  one  breath. 


J,— Transpose  to  other  keys 


-Transpose  to  other  keys. 
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Ah 

Come.. 
Day.... 
Nook.. 


In  No.  11,  Pash  the  tone  forward  to  a  moderate  degree  ^ 
wh  phrase. 

o.  11. 


be  swelling  of 


QUALITY  OF  TONE.     (Timbre.) 

The  'soiee  is  capable  of  prod  ucing  appropriate  and  corresponding  tones  to  aE 
;&e  emotions  which  the  heart  can  feel. 

The  two  princlip&i  qualities  of  tone  in  singing  are  the  clear  and  somber. 
To  produce  the  mmber  tone  distend  the  throat  and  back  part  of   the  moatfe, 
!      tod  to  produce  the  dear  tone  avoid  such  distention. 
In  Nos.  12  and  13,  use  the  clear  quality  of  tone. 
No.  12. 


2z: 
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Sun-shine,  sun-shine  bright  sun-shine,  Makes  us 

Ho.  13.  THE  VALLEY. 


hap  -  py  and     gay. 
Nageli. 


^fe 


1.  Oharminglittle     val-  ley,  Smiling  all  so     gai  -  ly.  Likean  an  -  gel's  brow; 

2.  Skies  are  brightabove  thee,  Peace  and  qui-et  love  thee,  Tranquil  1  it-tie    dell; 
S.  May  our  spir-J.ts    dai  -  ly      Be  likethee,  sweet  valley,  Tranquilandse  -  rene; 


Pfc: 
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Spreadingoutthy  treasures,  calling  us  to  pleasures.  In -no-cent   as       thou. 
In  thy  fragrant  bowers.  Twining  wreaths  of  flowers,  Love  and  friendship  dwell 
Emblem  to  us     giv-en,    Of  the  valesof  heav-en,  Ev- er  bright  and    green 

In  Nos.  14.  and  15,  use  the  somber  quality  of  tone. 

Mo.  14. 
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The 

No.  15. 


winds  of    autumn  sa'i-  iy 


sing 


1r-&Ti 


The 


re-qujem    of     the 


flowers 
H. 


Night   her     sol-emn   man  -  tie  spreads  O'er   the  earth  as    day  -  light  fades  - 

fcri2—  I r-r— \ 1 — 1— r-i-I 1- 


All  things  tell     of     calm    re  -  pose,  At       the  ho  -  ly    sabbath's  close. 
OPEN  AND  COVERED  TONES. 

An  open  tone  is  one  that  is  freely  delivered,  and  with  the  least  restriction. 
tAn  open  tone  inclines  towards  the  clear  timbre.  A  covered  tone  seems  to  be 
1  more  confined  in  the  head,  and  the  sensation  is  the  same  as  placing  the  voice  iE 
I  She  head.     A  covered  tone  inclines  toward  the  somber  timbre. 

In  Nos.  18  and  17,  let  the  lower  tones  be  open  and  the  upper  tones  be  covered 
$0.  16. — Transpose  to  other  keys. 


Tse    ah    o    a    and    e. 
17.— Transpose  to  different  keys. 
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Tie   ah    o   a   and    a. 
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23 


VOWELS  AND  CONSONANTS. 

Words  are  made  up  of  two  elements  viz: — Vowels  and  Consonants.  While  th« 
rowels  are  the  tone  elements,  the  consonants  are  equally  important,  and  should 
r>e  delivered  very  distinctly,  and  with  great  precision.  Every  word  should  drop 
rrom  the  lips  in  a  perfectly  neat  and  finished  manner; 

In  No.  18,  Keep  the  tip  of  the  tongue  against  the  lower  front  teeth,  Delivea 
'he  vowels  with  exactness. 


Wo.  18. 
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Oo,  oil  ah  a  e 
E,  ah  e  ah  o 
A,  e     i      o      u 


Oo  oh  ah  a 
E  ah  e  ah 
A      e     i      o 


Oo  oh  ah  a. 
E  ah  e  ah 
A     e      i      o 


In  No.  19. — give  percussion  to  the  initial  consonant  to  get  distinctness. 
No.  19. 
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Bo  co  fo  lo 
Lo  no  po  to 
Mo  ro     vo     so 


j_  L_J_dz± 


Bo  co  fo  lo 
Lo  no  po  to 
Mo   ro    vo     so 


Bo  co  fo  lo 
Lo  no  po  to 
mo    ro    vo    so 


Bo    co     fo     lo 

Lo    no    po    (to 
mo    ro    vo    so 


In  No.  20,  Emphasize  the  final  consonant.     Remember  that  it  is  by  a  cleas 
ffionciation  of  the  consonants  that  distinct  utterance  is  obtained. 

N.o-20.— Slowly. 
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Work,  with,  mis:ht,  and,  main 
i'orae,  rain,  sing,  with,  tall, 
Heave,  rouse,  wheeze,  please,  sneeze, 


Work,  with,  might,  and,  main. 
Come,  rain,  sing,  with.  fail. 
Heave,  rouse,  wheeze,  please,  sneeze 


^=z: 


i| 


Work,  with,  might,  and,  main, 
Come,  rain,  sing  wit.h,  fall. 
Heave,  rouse,  wheeze,  please,  sneeze, 


Work    with,  might,  and,  main. 
Come,    rain,    sing,  with.    fall. 
Heave,  rouse,  wheeze,  piease, sneeze. 


The  following  exercise  is  intended  to  develop  flexibility  aud  a  perfect    artio- 
iS&tation  of  voice. 


No.  21. —First  sing  syllables,  then  ah,  a,  o,  and  e 
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ah, 


a  sa  iteu-^s  e_  . 
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Fine. 
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.ah,. 


ah,. 


z>.c. 


.ah,... 


8RADBD   LESSONS. 


*  No.  t. — Explain.  Staff,  Quarter  Notes,  Double  Bar  and  Close. 
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Do    Re   Mi 
12      3 


Fa    Sol    La    Ti     Do 
4        5       6       7       8 


Do    Ti      La  Sol    Fa     Mi    Re     Do. 
87        65432         1 


ft©.   2. — Explain   application   of  words  to  music,   use  Syllable  names  anc? 

Numerals. 
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Sing   we  thus    in    joy  -  ful  meas-ure,    Mu  -  sic     is       a     no  -  ble  treas-  ure. 
No.  3. — Explain  Measure,  and  Bars,  and  that  Double  Measure  has  two  p^rts. 
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Sum-mer  flow-  ers  now  are  springing,   Mer  -  ry  cheer-ful  bells  are   ring-  ing, 
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Men  and  maid-ens  welcome  hith  -  er,  Keep     in  time  and  sing    to-  geth-er. 

No.  4. — Explain  the  G,  or  Treble  Clef,  Quarter  and  Half  Notes,  also  Measure 
Signature. 


V-3-: 


When  we 


we  have  the   Treb  -  le     Clef;       C      is    found  in     the  third    space 


« 


I 
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C.  and      B,  and      A,  and       G,  F,   and      E     and      D,   and      C. 

No.  5. — Explain  Counting  and  Motion  of  Hand  for"  each  part  of  the  Measure. 
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One,  two,   one,  two  thus    we     go,    Quar-  ter  notes  each    get  one    count* 
Down,  up,  down,up,     D.t    U.,    D.,  U.,  etc. 
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Then  the  half  note  must  have  t*™*.    One,  two,  one,  two,  then  we're     out. 

t  No.  6. 
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Let    us    with     a      joy -ful    mind,  Praise  the   Lord    for     He      is      kind; 

To  Teacher:— You  will  teach  the  letters,  hnesand  spaces  from  black-board,  and  call  atteattac 
to  same  as  laid  down  in  the  rudiments  of  this  t  -">o k.    Rev V  v  this  work  continually. 

*  The  teacher  is  supposed  to  have  explained  tone,  sea      syllable,  names,  etc.,  aH  of  which  art 

•■plained  in  proceeding  pages. 

t  M os.  h  and  6  may  be  nsed  together  by  (Bv»»**^g  the  school,  ooe  part  stag  No.  ft.  white  other  &«n» 
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GRADED  LESSONS. 
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For  His    mer-cy    shaJl   en -dure,       £v  -  er     faith -ful,      ev  •  er    sure. 

No.  7. — Practice  carefully  the  skipof  the  third  and  fourth,  until  all  get  the 
correct  pitch. 
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Night    is       o  -  ver  light    is  stre&ming.Thro'  the  win-  dow  pane  'tis  com-iag, 


And    the  sun's  brightraysare  beam-ing,  Oa    my  own  dear  hap-py     ao?ie 
$0.  8. — Explain  the  Quarter  Rest. 


Do     Do    Mi 

La     La     La 


Mi      Mi   Sol,  etc. 
La      La     La!  etc. 


Do     Do     Sol! 

La     La     La, 


Ml     Mi      Do,  es 

La     La      La,  et 


No,  9 —Explain  the  Tie  andFIur 
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_-*>..  -A' :  a-  jg-- 


.*.....-,V-. 


Let       as       Blng, strong s rid      eicar,     Let     us      work    while  we       may. 


-»»•■  -  -as-   -.     ».> 8»-*-^ji— ! 


t. 


st 


tfeep       apgooci  cheer,     La* 


5r^E 


_ A. 


2"C       a    -    HT-ro.*7, 


h  tOl— Explain  Half  Hest. 


i:: 


^-^.i^l 


i<et     us     sing  with 


rare,        Or    we'll    ciun-  der  tnera; 


..^.v:|.ar:.«? 


Kv  -  er        *Sg    jour  bet"'..  Or  you'll   sing   the 

Hi.  it.-— May  be  ?nng  as  8  Duet  or  as  a.  Round  ir  two  parts. 


xes, 


yes. 


GKADED   LESSONS. 


fe^ 


I 


I 


5£ —  I       i 


-S— *- 


■LJJS 


?E*EEfE3E 


=fc 


No, 


DO, 


no, 


no, 


no,        no. 


NOi   12. — Explain  the  Brace.     Divide  school  in  two  divisions.    First  division 
sing  1,  Second  2. 

(1)  ..■■.'., 


3 


A_ — A—  — ♦ <9- 


Gen  -  tie     spir-  its     kind   and    free,  Blend  like  sweet- est     har     mo  -  ny 
(2) 


-4-+ 


-^      ^ 


-^ -«r 


-e» — *— ♦ — ♦>- 


Al    1    4 


I 


-■ — ■- 


Dis-cord    can -not     long     a-  bide,    Con-  cords     o   -   ver  -  flow- ing    tide. 


$ 


g^B 


1 


3= 


IS      ;*  r~^r 


•— • ♦ — •»■ 


No.  13. — Explain  Triple  Measure  or  (Three  Pulse  Measure.*)     Sing  the  exercise 
by  syllable  and  numerals,  also  by  counting. 


-Jlk1-  -At  -Ab-  *  ™  V 

We       must        be       care  -  ful       and        do       our    work     well, 


-._!- 


H)  «T 


H 

Ev    *     er  be     faith    -     ful        and      nev    -    er         re   -     bel. 


No.  14. — Explain  the 

(1) 

use  of  the  Dot  after  a  note  or  rest. 

! 

i                                                    \l 

i                 1      1 

1        1     .      1           V    1 

(&-&■ — ! 1 1- 

4-            J ! 1 

— ■*> W «> — 1 

Now    we    wiil    sing,                Let's  make    it     ring, 

o       (2) 

Up  -  ward  we 

\  y    i 

1 

\A     J 

1         i         1 

ftn     \        ! 

! 

IV  y    4        I 

1     _J        ' 

^i     .*•      "*l 

U               ■£&    ' 

f     f     ^F 

Let 


ev  -  'ry  one    sing, 


Earn-est  -  ly      sing. 


Jk. ▲ A^ 


'Till      we  reach    Do. 


Now  we'll    de  -  scend, 


-A A Ok. L_^- 


"We    must  count  three,  ^o  we'll  a  -   gree, 

*  Tne  teacher  may  use  any  term  be  c boose;  in  regard  to  measure. 


Now  downward 


GRADED   LESSONS. 


3 


§ 


S>— f 


ai    ^ 


Care-ful    my  friend,  Downward  we     go, 


»         W        V  -£±- 

And  end  on      Do. 


I 


1 


8 


-♦ — #> 


go,-  Don't  be    so     slow, 

No.  15. — Explain  Eighth  Notes. 


Mi,  mi,  mi,      re. 


~3~     g A. ^_ 


pt=F 


-^ — tt 


*=& 


g?    ' 


Do       Do       Do       Ti         Ti         Ti,  etc. 
Mer  -  ri    -     ly,    mer    -    ri     -    ly,  mer  -  ri   -   ly     will    pass   the    day, 


E      N 


E     IH     N 


^ «— 


Zj ■■«        3fc 


£i        Mi        Mi     Sol       Sol      Sol,  etc. 


£  r-  =fc 


1 


Let        us       now       sing  and   then  we'll  have    an   hour   for        play, 


i 


i 


-A — g    £  ±  i  J. . 


-^        ;j 


No.  16. — Explain  Quadruple  Measure. 

P 


w^ 


F  —-}.  —  +- 


J-— l- 


Hark,what  means  these  ho-  ly    voic  -    es  !  Sweet-ly    sound-ing  thro'  the     sky ; 


i     r 


SB 


w^ 


■»  '  ♦'     V- 


^r 


i 


1 


=t 


¥ 


3 


1     *    J 

Lo,  th'  an-  gel  -  ic  host     re  -  joice.Heaven  -  ly      hal  -   1©  -  lu  -  jahs  rise. 


a- 


I 


+- — i- 


^ 


17. — Explain  F  Clef,  and  location  of  letters  on  staff. 


No, 


m 


m^ 


-«S>  ~~ffe- 


E5 


Do     Do     Mi     Mi      Sol     Sol     Do         Mi    Mi     Sol  Sol      Mi     Sol    Do 
1138  551  3        3       563        58 


i=£ 


GBA.OED  LESSONS. 

■     m- 


£ 


i 


HJK 


nr  r  'Ju 


s 


Do     Do    Sol    Sol,   Mi    Sol     La 
8         8        5        5         3         6         6 


La    La    Sol    Fa     Ml     Be   Do. 
6       6         5       4        3        2       L 


No.  18. 


gq  W=m    a: 


g  r  I  rir  r^ 


it± 


e 


S 


C      is       in     the    see*  ond  space,    Al  •  so     on    the    line     a  •  bove 

.3%:    •*■ .  j* a 


3E 


i 


m-E 


If     we  watch  we   soon   will  learn,   How    to    sing  from   the    F     clef. 

No.  19. — Explain  difference  between  Male  and  Female  Voice.     And  dotted 

quarter  rests. 


:3=F 


S 


m 


*=? 


-8— *- 


V    >  -1 


1.  Hon  «  ey  -  bee,    hon  •  ey  •  bee    why     do    yon     ham,  I       am      so 

2.  Toil- ing    and.  work- ing  while  sum-  mer     is      here,      Lay  - ing     op 


g^S 


=f*3 


3=& 


«?     g     a  ^1 


3 


hap-py     the       snra.mer   ha3    come;       Snm-mer    and       sun-shine     so 
food  for    the       win-ter      so     drear,       Fly      a  -  way       hon-ey  -  bee 


m 


p£ 


m 


v=± 


jj^^g^^by^fei^ip 


dear  -  ly        I       love,   Sweet  fiow'rsa-round  me  and  brightskies  a  -  bove. 
iuiiue  to    your    hive,    You    are     so      bus  -  y       I    know  you  will   thrive. 


P=£ 


_* m m- 


g=-> — }/—  '/    j   a! 


W—-M p: 


No.  20. — Explain  beginning  and  ending  on  fractional  part  of  the  measure. 


±- 


S 


-m- 


_£- 


1.  The   shades   of    night     are      fall   -   ing    O'er   moor   and    wooa  -  land 
V.  The     stars     in      soft  •  ened    splen  -  dor,  Shed    forth      a         ra  -  dienoe 


hk=<E£ 


sEJhts: 


ifc 


$=** 


GRADED  LESSONS. 


1 I— T 


1 


-0- 


wild,  Its    calm      to       rest        is      call    -    ing.   Then  sleep      my    child, 

mild,      They  speak     in        ac  -  cents  ten   -    der.   Then  sleep      my    child. 


E 


4e 


m 


_s> ^ «. 


t3± 


I*- 


4-2E 


-^ u 


tr 


Then  sleep  my  child,Then  sleep      my        child,  Then  sleep    my        child ! 
Then  sleep  my  child/Then  sleep      my        child,  Then  sleep    my        child! 


& 


-,* 19 m m- 


-Al-sA- 


Ho.  2i. — Explain  pp,  p,  m,  f,  ffi,  cres,  dim,  and 
pp      p— = 


=F 


— «? — I — «>- 


-r» — "~^~i~xr~ 


"^m 


1.  i>eai   fcind  -  iy     with   the     err  .    Ing,    Oh!    do'    not  thou    for-   get, 

2.  L>eai  kind  -  ly     with  the     err  -    ing,  Thou  yet  may 'st lead  him  hack, 


£-4-- 

^4-: 


1       I;-}    " 


_;»> \OJ&> iSt  - 


ntn 


— «» <s»- 


Row--  ev  -  er   dark  -  ly  stained  by     sin.    He      is     thy   broth- er       yet. 
With     bo  -  ly  words  and  tones     of     love,  From  mis-  ery's   err-  ing    track. 


i — 2 £ 


irfcb*: 


3tS 


Wo.  22, — JixpIaiB  Alto  ^oiee  and  that  Sopiano  and  Alto  m&y  sing  from  the 
,<ame  staff. 


$=W=^ 


I 


.  GSR?  -. 

Si        1.  Mer  -  ri  -   ly,     mer  -  ri  -  ly,  bound    we      a  -     long,     Cheer  -  i    -    ly, 
2.  Joy  •  ful  -  ly,      Joy-  ful  -  ly,        all     the  bright  hours      Gay     as      the 


* ADbi1   iAM&n  . 


"*J5I — 


M-    --XI     « * —   ^~ 


Jk — pL — >_ 


:3scz::.  _«sl 


cheer  -  i        ly,     sing    we      a       song.  O  -   ver    the     mead  -  ow    with 

birds,  as     they     sing  'mid    tfcs    Jiow'rs,        O  -   ver    the     wood-  land,   the 


T~N %       \\ 

p*!     *     at:'] 


I         heart?  iisht  and     free.    Who    are     so     bap  -  py    and     ioy-ons    as       we. 
'  m.l  -  side   and       .ea.    Who    ars      so      bar*  -  py    and     joy-ous    as       we. 


-tot k*- 


i"V— :^:r-*ir; 


-JfE_..i88. J?  "3-— -1 


No.  23- — Explain  Sharp  Prnrr,  its  frepTesenta&oii  sharp  and  natural. 


1/  Ar 


S"    T--C* «» 


-  4f,l__JS-i  .J 


l>o    ait      Sol     Sol      La      La     Sol       Sol    Sol       Fi      Ft     Soi      \j&     Soi. 


-At 

Do     Mi     Sol    Sol 


4»—-t  >.,    ~s«. 

— — »  ^- 


& 


PJ      !.,»      Sci       Sodl      Fi     so!      Fa      Ail      tte     LH> 
No,  24* — Use.SyllaWe  and  NnaueraS  iuifce& 


^EBE: 


CTPSC 

' — ! ~  ~~~ 


m 


4"  — '*—  <"--  g  }•*'  -*^- 


L *-.&-.&.-&- 


* J      Si.  ' 


at'*.  . 


fr 


"mi 


&-'■  4-  «9'  ■  "•OS-        P'    •<♦«       ^      <^     - 


tst    ■> 


$0=  25.— ISxplaKJ  Tenor  voice  and  siagiJi?  in  (but  parts.     &ijw  -'.      f 


-N—N—* *-~ ^ — v-  -*---> 

_._ . u. .   . ...I  .  —         *. -.T:  ...    ,-r^Z irtL,„ 


±Ez4~£: 


-'■£- W~ — fiff 


as;  i  ;«'i 


*«:  — "^r-; — t  j 


1.  What  does     tit-  tie  bird     f*     *a«.       !r;  h^ir  west  at    pf^p      o?    it-. 

2.  Bird.-  ie,    re?.-t      a  n*     rl*^  iojiumt    Tin  trie      lit  tie  wings  ar*  -••.-• 

3.  What  does     lit  -  tj>?  tsa  -  by     sa-.          !>>  h»*r  t-ed  at    pe^p 

4.  Ba  -   by,  sle^p     a  -:;    t^j*  Jonurr.    '  ;i;  t;<p      tit  tlewiinrsarp^fronyi 


—  *s w —  +  — 


-  «»£-T^~ - 


GRADED   LESSONS. 


i — 2 — "^~ 


*=^# 


Let 
So 
Ba 
If 


me 
she 
by 
she 


fly,    says  lit  -   tie  bird  -  ie,  Moth  -  er,      let     me 

rests     a     lit  -    tie  long  -  er,  Then  she    flies,  she 

says,  like  lit  -   tie  bird  -  ie,     Let   me      rise    and 
sleeps    a     lit  -   tie      long  -  er,    Ba  -  by,    too,   shall 

'       r*    r>    >    > 


fly  a 

flies  a 

fly  a 

fly  a 


t^t-j-r  hm* 


way. 
way. 
way. 
way. 


m 


us: 


No.  26. 


^ 


-*■ 


-VST 


w--± 


i.  Gold- en     glo  -  ries       slow  -  ly     rise,      In      the     far     off     west-ern  skies. 
2.  May  we    each   our .     day    im-  prove,    In   some   use  -  ful    work    of     love. 


3=fs 


a 


I-S 


=j 


> 'A- 


Whilo  in    srran-deur    sinks    the     sun  From     a      long  day's  work  well  done, 
Bright-ly    then  'twill    pass     a   -  way,  Like    the    sum  -  mer    twi-  light  ray. 


& 


^ 


A    1*- 


« 


-«z- 


r 


No.  27. — Introduce  and  explain  Chromatic  Scale  and  Flat. 


4- 


4   ijt 


Do    "Di      Re      Ri 

1         51        2        jf2 
Ma  -    ry    had     a 


ai 


a 


Mi       Fa      Fi     Sol      Si       La       Li    Ti        Do. 

3  4       $1       5        }5         6         #6       7  8 

lit    -  tie  Iamb,  Its  fleece  was  white  as      snow. 


Do     Ti       Ta      La     La     Sol     Sa       Fa    Me      Ma      Re      Ra      Do. 

8         7         \a        6         b3        5        bo         4        3         B3        2       E2  1 

Ev  -  'ry-where  that     Ma  -  ry  went,  The  lamb  was    sure    to        go. 


No 


28. — Explain  Sextuple  Measure,  or  six  pulse  measure. 
pp  m  ]    f   \         P   is       .  m  f 


ff 


Life's      a  ship    in    con-  stant  mo  -  tion,  Wheth-er  high,  or  wheth-  er  low, 


±z4t 


a 


^^ 


a 


GBADED   LESSONS. 


Ev  -  'ry  one  must  brave  the  o  -  eea.ii,  Tho'  the  storm-y    winds  do  blow. 


JS_ 


-(*— <*- 


\£i 


-ak-    -At 

-JKZ3K1 


No.  29.— Explain  Pause 


1.  Man's  life     is      like    a       riv       -      or    That  thro' 

2.  The  hap  -  py    child  rests  glad  1-      ly     From  cheer 

3.  The  youth  with  bold  en  -  dcav    .    or    Roams  far 

4.  The  man,  more  grave  and  5  hought-ful.  Bow'd  dow-n 

5.  And  when  the   old    man  ilee     -     eth  Vain   plcto  -  ures  world-ly 

~*r  -jit-    -A:    '  itkr      ^A.-    -A.-  -A 


the    val  -  ley     flows— 
■  ful,  child-ish    play. 
o"er    land  and   sea, 
by    pain  and    care, 
calls, 


'/ 
That 
To 
His 
But 
Life 


ver  grass- y     mead  -  ow    And. 
dream  of    gold-en    moimt-ains,  And 
hope-ful,  trust-ing     spir  -   it    From 
rare-  ly     now,  and  spare  -  ly,   The 
groweth    cold-er,    dark   -  er,     Un 


emp-ty     des- ert 

skies  of     end-less 

sor  -  row  ris  -  eth 

smile  of     joy  doth 

•     til    the     cur-tain 

I  \ 


day. 
free, 
ware. 

falls. 


No.  30. — Explain  the  minor  scale  and  key  of  A  minor. 

—i r-4—1 


-* m- 


7X 


m 


-A— ^ — *V 

^    ♦ ♦>- 


1.  Hark  the    peal- ing     6oft  -  ly    steal -ing     Eve-ning   bell,    eve-ning    bell, 

2.  Wel-come     is      the       sil  -  very  mu  -  sic       Sil  -  ver    bell,    sil  -  ver    bell. 


ir.-a- 


?Ei 


--^r_^- 


fezffcd i=t^ 


-SSL. 


-m. 


GBADED   LESSONS. 


THE  CRYSTAL  SPRING. 
3].— Explain  Key  of  G. 


h. 


1.  Give      me      a  draught  from  the  crys    -  tal  spring  Wheu  the   burn- iug  sun      is      high  ; 

2.  Give      me      a  draught  from  the  crys    -  tal  spring  When  the     cool -iug  brews  -  es     blow; 

3.  Givo      me      a  draught  from  the   crys    -  tal  spring  When  the    win  -try  winds  are     gone; 

4.  (5ive      me      a  draught  from  the  crys    -  tal  spring  When  the      rip-' ning  fruits  ap  -pear; 

-<S_  -*     jSL-  _£&_  _JB_     .(U-  • 

-h 


5      / 

Where  the  rocks  and  the  woo.!?  their    shadows  fling,  And  the   sand  and  the  peb-bles    lie. 
When  the  leaves  of  the  trees  are       with  -  er  -  ing  From  the  frost    or    the  fleec  -  y    snow. 
When  the  flow'rs  are  in  bloom,  ind  the  ech-  oes   ring  From  the  woods  o'er  the  verd-ant   lawn. 
When  the   reap  -  ers  the  song  of         har- vest  sing,    And        plen  -  ty   has  crown'd  the  year. 


.<»- 


-W- 


AMERICA. 

-ExDlain  Sixteenth  Notes. 


^=2 


.,  .-A— A.- 


™L_L_3gL 


1.  My    coun  -  try,       'tis 

2.  My       na  -  tive      coun 
mu  -   sic     swell 

fa-  titers'    God, 


-SE i. 


»»■> 


Let 
4.  Our 


of     thee,  Sweet  land  of  lib 

try,   thee,  Land     of  the  no 

the  breeze, And    ring  from  all 

to  Thee,      Au-lhor  of  lib 


er  -  ty, 
ble,  free, 
the   trees, 

er  -   ty. 


Of    thee       I        sing; 

Thy  name    I       love; 

Sweet  free-dom's  song ; 

To  Thee    we      sing: 


Land  where    my      fa  -    titers  died,  Land      of       the 
I        love     thy  rocks    and  rills,    Thy  woods  and 
Let      raor  -  tal  tongues    a  -  wake  ;  Let       all      that 
Long    may    our    land       be  bright  With    free-dom's 


11  "V     ♦ 
BWrS     i          !  ■ 

<9 

1 — i j — A — 

•9 

* 

_*- 

!  *■  * 

•i.       'A 

_<c. 

— i — 

-T»-| 

f£2«    L      j» 

— — -1 — La.  •  ' 

H — 

— >        1 

t=J 

pil  -  grim'spnde^roni  ev  -  *ry      mount-ain's  side      Let     free- do m    ring. 

tern  -pl<»d  hills;   My      heart  with        rap  -  ture  thrills  Like  that      a  -   bove. 

breathe  par-take;  Let       rocks  their        si-    lence  break,  The  sound  pro  -  long. 

ho     -    ly  light;  Pro-    tect    us  by     Thy  might,  Great  God,    our    King 


^ ... 

1— 

-j 1 

4s_ 

■■3  J     ! 

_A. A. 

— j — 

_*.- 

_*_, 

.F 

I 

-1 

-i 

-fcc- 

-H 

i j_ 

/ 

H — - 

i — ' 

1  ■ 

r-         i^-            - 

1 

J 

■ 

I 

■ 

H 

\ 


No.  33. 
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OLD  HUNDRED. 


Gotllaume  Fkanck,  1543. 
i  \        i     /T\ 


a 


^ 


ZSL 


-e- 


■^ — rt; 


s= 


-& — zt 


--& 


-&- 


34— ^t- 


1'raise  God,  from  whom  all  blessings  flow;  Praise  Him,  all  creatures  here  be-low ; 


zs: 


--F-- 


m: 


-jS?- 


-A- 


r 


jc> T 


-!»- 


l=Si 


— «&— r-, — r+- 


-o — ■&— zr 


-&-&- 


-&J- 


:ri=-h 


-S2=P- 


Praise  Him  a-bove,  ye   heav'nly  host;  Praise  Father  ,Son,  and     Ho   •   ly  Ghost 


-gzpip;: 


-S  ,  ny- 


_;s5_ 


■&-r^     ■&. 


JSt- 


-«?- 


-£» — ;_. 


-r- — ?&- 


--p: 


izzzrn- 


♦-f^- 


hM 


r 


I 


No.   34.— Explain  Key  of  E  Minor. 


1    Ho  -  ly    Spir 
2.  Oh      be    ttier 

KZ:  #  .:i_ .  .ta aa sn  _ 


q=F=t 


:^^^^>l-"=5==^===^p 


pit,    -  y 
fu!      to 


me,  Pierc'd  with  grief  for  •  griev- ing  Thee; 
me,  Now     in      bit  -  ter  -  ness    for    Thee; 


a      m ,x>       & & ♦ *_ 

;  *V-  i <»— 1— g> 4 — ] ■ 1 1 


1 


— , —  n — t — r~~' ie-ijS — ^ — =5— J1 

i.rt. 
ne. 

i 


Pre -sent  the'      I    mourn    a-   part,    Lisi.  -  en      to       the    wail -ins  heart, 
i-'a  -  ihei    par- don    thro' Thy    Son,    Sins     a- gainst    the    Spir  -  it      done. 


OH,  COME  WITH  ME. 
No.  35, — Explain  Key  of  F.     Repeat  aud  D.  C. 


:#7S 


V7  ___<       :•  4L_.  ^_A Aw ^._ 


r- 


:l^ 


-.£>-.&. 


_/!._A_ 


•   Oh  cwmp  ivtih  nit1.    Oh,    oorne  wit  li  me,  The  sun    has  left    the     !■■ 
i  The      i)  a  tci'iiiitnow'r'- >t   fV.n.es  I  lie  bow'r;  the  breezeis  on     thp      s 
J  i  he     vU  -  lajre  hell  rin;r«  thro'  the  del!;  Its     mu  -  sic    we    may    i.. 
i  \nd     i!i      l!ieen'''P  'he  sounds  we  love  VVIllgr^et  the  list'-ninu    e.' 
-  '.both  OreezeandnVAV'r  bn  ■  joy     me   hour,  And  shall  not  you     and    1 


_«?   __V. 


~w~- 


*=r^z|^ 
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D.C. 


The     bird  whose  lay  was  trilleda'.l  day,  Is      soft-    ly  float-  ing       by; 
The     day     is  done,  and    one      by  one,  The  stars  come  in     the       sky ; 


fcfc 


m 


No,  36 


A  LITTLE  LIGHT. 


1.  God  make  my    life 

2.  God  make  my    life 
S.  God  make  my    life 


lit  -  tie  light, With-in    the    world  to      glow; 

lit  -  tie  flow'r, That  giv-etn     joy     to       all, 

lit  -  tie  song,  That  com-for  -  eth      the     saa; 
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A  lit    -  tie  flame    that    burn -eth  bright, Wher-ev-  er        I 

Con  -  tent      to    bloom  in        na  -  tive  bow'r,  Ai -though  its  place 

That  help  -  eth    oth    -  ers       to       be  strong,And  makes  the  sing- er   glad, 


may  go. 
be  small. 
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Lit- tie  light,(little  light.)  lit-tle  light,(little  light,)  With-in  the  world  to  glow, 
Lit-  tie  flow'r,(littleflowjr,)lit-tle  flow'r, ( little  fiow'r,)Thatgiveth  joy  to    all, 
Lit- tie  song,  (lit-tle  song,)  lit-tle  song,  (lit-tle  song,)  That comfor-eth  the  sad, 
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Lit-tle  light,(little  light,)  lit-tle  light,(little  light,) Wherev  -  er  I  may  go. 
Lit-tle  flow'r,(littleflow'r,)littleflow'r,(littleflow'r,)Thatgiveth  joy  to  all. 
Lit-tle  song,(little  song,)  lit-  tie  song,  (little  song,)  That  makes  the  singer  glad. 
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No.  37. 


GBADBD   LESSONS. 

POOR  OLD  JOE. 

Humorous  Trio  lor  Male  Voices. 


Arr.  from  P.  P.  Elms. 
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1. -We  will  sing     a    sweet    sad  song,  The' 'tis  mournful, 'tistiot  long,  But 'tis 
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2.  We  will  sing     an  -  oth  -  er  song,  Tho'  'tis  mournful,  'tis  not  long,  But  'tis 
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6.  We  will  sing   just    one  more  song,  Tho* 'tis  mournful.'tis  not  long,  But  'tis 
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ver  -  y    gen-  tie,  soft  and  low.  For  the   sake  of 
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jSTev-  er  quite  ex- 
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ver  -  y    gen-  tie,  soft  and  low. 
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Poor  old  jSTev-  er  quite  ex- 
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ver  -  y    gen-  tie  soft  and  low. 


Joe, 
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act  -  ly  right,  But  just  a     lit-  tie  Glow,  Poor    old,  Poor  old 
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act- ly  right.But  just  a     lit-tle  slow, 


Poor    old, 


Poor  old 
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A  lit-tle  slow. 
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Joe, 


Joe 


*  Joe  should  always  fail  to  c  va  -  In  on  time  with  his  part,  making  it  necessary  for  one  of  Che 
OTtjrrr  mambsrsof  the  trio,  neares*  to  him.  to  nudge  him  gently  and  call  his  attention  to  the  music 
5Vlii<-;i  should  be  placed  upon  a  stand  or  music  rack,  all  singing  from  one  book.  When  arriving  a! 
the  last  measure  the  third  time,  the  other  members  of  the  trio  upon  discovering  that  Joe  has  gone 
to  sleep,  will  quietly  steal  away  leaving  him  standing  alone,  Joe,  upon  waking  up,  after  a  few 
iromonts,  and  ftmhiiK himself  all  aioue  will  step  up  u>  the  music,  sing  the  last  word,  JOE  and  theB 
valk  oif  the  stagi;.     The  eifect  is  very  amusiug, 


GRADED  LESSONS. 

HAPPY  WELCOME. 


&  J.OSIJN. 

No.  38—  Explain  Key  of  D. 
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S.  A.  Mtess,  fey  pes. 


Hap  py  welcome!  (  welcome)  Hap    -       -     py  welcome!,( welcome) 

Hap- py    wel-come,one  and     all,  Hap-py  welcome,oneand   all, 
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Now    we  bid    you    all 
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a      welcome     to     our 
.  Hap  -  py     wel-come 
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Hap      -        -      py    welcome!  (welcome;  Hap     -         -      py  welcome! (welcome 
Kap- py    welcome,  wel-come,  all!  Hap-py    welcome,  welcome   ail! 
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Now       a     hap  -    py    wel-  come    we      ex  -    tend 
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to       one     and     all ! 
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With     our    cheer    -   ful  voi    -     ces      riised 

Mow       a      friend  -   ship         all  a    -    glow 

May      Mie        rich    -     est        bless  -    ings    heav'n 
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in    song.     We 

with  light,  Shines 

af  -  fords,  Beam 


With  vrti  ces  rais'd  in  song, 
'\  v*h  friend-ship  all  a  -  glow, 
,V|  a       ric;j     t-si    bless- ings  beam. 
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i           come    our  friend 
fortn     in     hap  - 
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Un  -  to       us     true 
And  the  strains  of 
May  the  Lord    our 
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joys     be  - 
niu  -  sic 

foot-  steps 
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Wei-  come  our  friends  to  gree, 
Shine  forth  in  hap  -  py  rays, 
Beam  on      us  from     a  -  bove 
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When  in  hap  -  pi  -  ness  we  meet. 
Fiii  each  soul  with  love  and  praise. 
To  our  home    of    light    and    love. 
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us  true  joys  be-long, 
Strains  of  mu-  sicsweet, 
Liord  our  footsteps  guide, 
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In      hap  -  pi- ness    we  meet. 
Kill      ail    our  sou  is  wit  upraise 
T'ourhouie  of  light  and  love. 


Vv  hile  sweet  mu  -  sic     fills    the   room,  Sending     glad-ness      all     a -round, 


And  our    cheer-ful   cho- rus  rings,    hap-py     we!-come    to      all !  Yes     a 
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hap    -  py 


wel-  come   to     all ! 
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GBADED  LESSONS. 

THE  WMP-PQ'-WILL 
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in    the    crimson'd     west,    And    earth    in    her 
from  an      an  -  gels    seems,     It    brings    to  my 


1.   The     sun 
2  That  voice 


had    sunk 
to       me 


I     love     that  voice,      oh,    I       love      to       hear     Its      mu     aic    s» 
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twi  -light    robe  was  dres't ;  Soft  notes  rose  from   the     dis  -  tant 
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mind     my       boy-hood  dreams;  As  tho'ts  of     min- fled  sweevuess  rnrili,     . 
fills     the     night  air  clear;  When  can  the  heart's  rude  pas  -  sion  estill    The 
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night  -  ly 
list  -  en 
night  -  ly 
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of  the  Whip  -  po'  *  will 
the  soft  Whip  -  po'  -  will 
of     the    Whip  -    po'  -  will. 


Whip    -  po 
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Whip- po'  -  will.    The      night-    ly      song 

The      night  •   ly      song 

Whip-  po'  -  will,     The      night  -   iv     song 


of  the  Whip  -  po'  -  will, 
of  the  Whip  -  po  -  wilt 
of   the    Whip  ■    po'  -  will 
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WE'LL  BE  HAPPY  OVER  THERE. 


Lam 

No.  40.— Explain  Key  of  b[?. 


L.  G.  McClendon,  by  per. 
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,  f  Say,  dear  broth- er,  will  jou  meet  me  in  that  land  so  bright  and  fair.  | 
I  Where  the  saints  of  count-less     a  -  ges,  and    the  white  robed  an-  gels  are?  1 

a  j  We  will  meet  our  friends  and  loved  ones.at  our  Father's  snow  white  throne,  1 
I  Where  no    sick-ness"pain    or    sor-row,  and   sad    part-ings    ev  .-er  come?  j 

-    f   We    will  meet  our  bless-  ed    Sav  -  iour,  in    that    land   of    end-less  li^ht   t 

*  {   We    will   sing  and  shout  for  -  ev  -  er,    in  those  mansions  fair  and  bright,!  ' 
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£>,  C— Yes,  dear  broth-  er,  we    will  meet  and  sing    to  -  geth  -  er  there  on  high. 
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And     be     hap  -  py   and     be     hap  *  py 


ver    there  I 


Chorus. 
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Will  you  meet   me      o  -    ver  there,    Will  you   meet   me     o    -  ver  there 
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Will   you  meet   me      in    that     cit   •    y  bright  and    fair! 
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Lacta  E.  N  ewell. 

No.  41. — Explain  Key  of  A. 
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WORK  AND  WIN. 

MOTTO  S0N&. 
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win,  Now'sthetimeto  gar-ner 
win.  We've  the  present  to    be  - 1 
win,  Youth's  the  time  to gather 


1.  Work  and  win, 

2.  Work  and  win, 

3.  Work  and  win, 


work  and  win, 
worn  and  win, 
workandwin. 
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Gems  of 
Stud  -ies 
Learning's 


truth,  gems  of 
bright,  stud  -  ies 
gems,     learn-ing's 


truth,  In  these  days    of  youth, While  t'!ie 
bright, Be  eacii  heartsde-  light, Then  to 
gems, More  than  di  •   a  -  dems,    If  we're 
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Gems  of  truth. 

Studies  bright, 

Learning's  gems. 


gems  of  truth, 

studies  bright, 

learnings  gems. 


sun  shines  glad  and  bright.And  oi.r  hearts 
la  -  bor  with  a  will,  And  our  mis- 
loy  -   al,    con  stant,true,     Tri-umpis  wait 
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you. 
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Work  and       win, 

Work  and       win, 

Let    us       strive 


work  and  win, Knowledge  gar  -  ner 
work  anr<  w'.n,  No  -  bly  tear  -  ner 
with  our     might.Dauntlessin  the 
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Work  and  win 
Work  and  win, 

Let  us  strive 
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Jjre  garner  in,grar-uer 
'>-iiiv  gar-  ner  in,  garner 
J-iaunUess  in'.theright,in  the 


Premier  Male  Quartets 


THE  HUEBUSH  KIEFFER  CO. 


Will  H.  Ruebush  has  written  more  good 
Male  Quartettes  than  all  Southern  Writers  com- 
bined. One  of  his  best  books  is  Premier  Quart- 
ettes— a  book  containing  34  numbers,  some  Sac- 
red, some  Secular  and  not  a  few  comic.  If  you 
have  not  secured  a  copy  of  this  book,  do  so  at 
once  for  it  is  full  from  cover  to  cover  of  the 
CREAM  OF  QUARTETS. 

PRICE  25  CENTS 

The  Ruebush-Kief fer  Co. 
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